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3. See Annette Michelson, “Ané mic ciné ma': Reflections on an Emblematic Work,” Artforum 12, no. 2 (1973):

6469. This work also contains a discussion of Duchamp’s Tu m (see below). On the erotic implications of the

texts in Ané mic ciné ma, see P. Adams Sitney, “Image and Title in Avant-Garde Cinema,” October 11 (1979):
97112.
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2. On the relationship between the disruption and consequent reorganization of discrete phonetic entities, see

Allen S. Weiss, “The Other as Muse: On the Ontology and Aesthetics of Narcissism,” in Psychosis and Sexual

Identity : Toward a Post-Analytic View of the Schreber Case, ed. David B. Allison, Prado de Oliveira, Mark S.

Roberts, Allen S. Weiss (Albany: State Univ. of New York Press, 1988), pp. 7087.

3. Marcel Duchamp, “The Green Box” in The Essential Writings of Marcel Duchamp, ed. Michel Sanouillet and

Elmer Peterson (London: Thames and Hudson, 1975), p. 30.
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2. Janine Chasseguet-Smirgel, “On President Schreber's Transsexual Delusion,” in Psychosis and Sexual
Identity, pp. 155-68.
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Press, 1986).

5. Levinas, Totality and Infinity, p. 195.
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